more basic and useful question: what (for us as P/R practitioners in moving image) is the appropriate material form for an academic research outcome, given these technological developments?
Though I know that the current formal conventions of text-based academic research writing do not go unchallenged, their generic conventions (of, for instance, the 'literature review', or footnoting and referencing) have been in place and used for a long time.
In contrast, what we as practice-researchers are currently seeking, is a radically new form of academic 'text/imageproduction' that can both fulfil the objective of making our research processes transparent to other researchers, but also, crucially, is able to convey the nuances and textures of work that has been originated (at least partially) through audio-visual (rather than text-print) media. 'New'/digital media clearly offer ways of doing that, and of course, it has recently become almost a mantra to say that digital media -and particularly DVD -will provide the tools that we as moving image practice researchers need to disseminate our research ii .
A Whited Sepulchre:
'If Sierra Leone is the white man's grave, it is certainly a whited sepulchre, very fair to look upon outside. However before long I shall have plenty of opportunity of seeing whether there is anything particularly foul within the fair exterior.' I'm using these contrasting autobiographical discourses (stretched between two historically situated, divergent but connected subjectivities) to call into question some of the more traditional aspects of both documentary film and the autobiographical form: for instance, to ask whether and how the more personal/confessional 'video diary' mode contrasts with the more formal, 'objective' tone of the Victorian written diaries iii . Part of this research project is also the attempt to discover aesthetic strategies within (and beyond) the 'video diary' mode that will enable the piece to reveal and represent complex issues of identity formation -my own and my great-grandfather's. I have experimented with a video diary form that is about history, as well as the present, and that uses the confessional immediacy and 'authenticity' of the video diary, in a context which to some extent also calls it into question, and reveals it as another 'performance of the self'.
As I worked on editing the film, I concluded (a little reluctantly) that the Whited Sepulchre video is not an entirely 'self-explanatory artefact' iv : I'm not expecting it to be able to stand on its own as a research outcome, without any textual and other contextual material. It turns out (to my regret!) that I'm not Dziga Vertov or Jean-Luc Godard, both of whose work is sometimes cited as offering possible models of 'stand-alone' or self-explanatory audio-visual research outcomes. As a filmmaker I like linear flow, and tend to go for narrative coherence, atmosphere and emotion over more cognitive or 'deconstructed' qualities. However my understanding as an 'academic' is that to qualify as a 'research outcome' a film on its own would need to be visibly I see database and narrative as two compatible structures whose combination is crucial to the expansion of new media, since all narratives are constructed by selecting items from databases (that usually remain hidden) and then combining these items to make a particular story .. the process of retrieval necessarily involves ideology and desire: where we are permitted to look and what we hope to find (Kinder 2003: 348-349 The Danube Exodus (1997) . For her, 'database narrative' refers to narratives whose structure exposes or thematizes the dual processes of selection and combination that lie at the heart of all stories and that are crucial to language: the selection of particular data (characters, images, sounds, events) from a series of databases or paradigms, which are then combined to generate specific tales .. Such narratives reveal the arbitrariness of the particular choices made, and the possibility of making other combinations which would create alternative stories. By always suggesting virtuality and the wave of potentialities linked to the uncertainty principle, such narratives inevitably raise meta-narrative issues (Kinder 2002: 3) .
If the database structure itself does indeed 'inevitably' raise 'meta-narrative issues', it is clearly an extremely useful tool for P/R work (if we accept that such work needs to be seen to be interrogating itself and displaying it's own meta-narrative). We already have a potential 'new media' example of this kind of (meta-)narrative in Chris Marker's CD-ROM Immemory (1998). Catherine
Lupton talks about how 'The capabilities of the CD-Rom provide the ideal vehicle for Marker's virtual projection of his memory, since they enable him to draw together text and images in new, mobile, infinitely open-ended hypermedia constellations that transcend the existing models of both book and film ' (2005: 210) .
The implication is that Immemory could be a pre-cursor of the new form of academic 'text-production' that I was suggesting above we are seeking:
neither a written text nor an audio-visual work, but something distinct and different, that combines useful elements of both.
A deconstructed Whited Sepulchre:
My contention is that is that surfing Kinder's 'wave of potentialities linked to the uncertainty principle', and so getting away from the 'one dimensional In addition there is obviously a mountain of material that I have accumulated and worked on that didn't make it into, or anywhere near, the final film, including some articles and autobiographical writing, films and family photos.
So there is plenty of potential here for the telling of alternative stories, in addition to the linear 'travel' film.
I have two basic needs from a digital presentation of my research project. The first is the relatively mundane one of wanting to be able, in effect, to provide the film with 'footnotes'. I initially assumed that DVD would be capable of providing the tools to achieve this, but practically it's been my experience that DVD is still a very cumbersome medium -it's difficult to get a lot of video data at high resolution on to one disc, and it's very complicated to move between different kinds of media -say a high resolution version of a film and a text PDF. This is something I'd like to able to do -an equivalent to footnoting in an academic article. For instance in the film, I quote -obviously selectivelyfrom my great-grandfather's diaries, often filming the page they come from, normally framing them quite tight, excluding a lot of surrounding text. I would like the DVD user to be able to refer to and explore a scan of the whole page or pages which I'm quoting. This is not just so they can see my primary source, the raw material of my research, but also because the contrast between the two (the source and my use of it) will be illuminating in relation to the larger theme of evidentiary status and function of manipulated 'documentary' material. In the film I -of course -use my great-grandfather's words to make a point, or aid the narrative, as evidence for my story and argument. By looking at the context of the quote in the whole page, the user will both be able examine my choices and to gauge the 'legitimacy' of my use of the diary, but also come to their own interpretation, and so begin to Another obvious advantage of having a website associated with the film on DVD, is that of being able to add extra material, keeping a site up to date, changeable and fluid and. One of my aims is to be able to tell my research story autobiographically -naturally, because of the subject and orientation of the research (the place of the personal and subjective in documentary studies). However I also don't want to present the research outcomes as the product of a totally coherent and 'finished' self. Historically, because autobiography as a genre has been seen as promoting a view of the subject as universal, it has also underpinned the centrality of masculine -and , we may add, Western and middle-class -modes of subjectivity. ( The website -which will be a Wiki platform hosted at Goldsmiths -will hopefully become a place for me to get feedback and for others to enter the debate on the issues the project raises -a form of peer review, if you like. I will be then able to keep re-working my interpretation of the film and its surrounding material, making it clear that the work of memory and autobiography (and of the construction of the self) is one of continual revision, re-working the fragments. My 'self' cannot be fixed but is always in process within social relationships, in response to intervention by others and my own development and re-interpretations.
The interpretation of dreams:
Am I really 'I' through to the very core of my being? Or do I, at my very heart, incorporate active originating forces which are not 'I' at all? (Frayn 2006: 6) Micheal 
